
FOCUS 

 My work exists at the intersection of art and social practice, where dialogue, process, and 

participation lead to new insights. I create site-specific installations, urban interventions, and 

participatory projects to investigate spaces, architecture; history; and, foremost, the human interactions 

intersecting them. My artistic practice is an opportunity to connect with a community, examine cultural 

conditions, and question assumptions about what we take for granted. Specifically, I deal with issues of 

displacement, gender identity, vulnerability, and the structures of authority that govern our lives. In my 

work, fluidity and erasure are visceral responses to my own mortality and the impermanence of life itself. 

The provocateur in me makes objects out of ice, spices, or chocolate to challenge the human desire for 

control and invite responses wavering among desire, transgression, and loss. To challenge the idea of 

‘single authorship,’ I create open-ended works that invite viewers to become participants and even 

co-creators of the artistic experience. 

 Working with contextual and interdisciplinary approaches presents me with exciting 

opportunities that challenge my own views. Ultimately, I see my practice as both social sculpture and 

an architecture of intimacy, conflating the private and the public, the inner and outer world; the work 

always in progress, seeking the necessary complicity with viewers. 

MAJOR ACCOMPLISHMENTS/SIGNIFICANT CONTRIBUTIONS
 My work has been recognized across the United States, Europe and South America. Over the 

years, highly regarded curators have written about and included my work in important exhibitions: 

Víctor del Campo (Madrid, Spain); Ticio Escobar (Asunción, Paraguay); Ute Ritschel (Darmstadt, Germa-

ny); Patterson Sims (NYC, NY); Saralyn Reece-Hardy; Susan Earle; Kris Ercums (Lawrence, KS)-(please 

refer to my website and CV for additional details). I have traveled and shown my work in Paraguay, 

Mexico, Argentina, Germany, and most recently Morocco and Spain. 

 Nationally, I have exhibited in venues such as The Soap Factory (MN), the Contemporary Arts 

Forum (CA), the ARC Gallery (IL), The Albrecht-Kemper Museum of Art (MO), the Paula Cooper Gallery 

(NY), and the Elizabeth Foundation for the Arts (NY). One of my major accomplishments was a 

commission by Curator of American and European Art, Susan Earle who approached me with 

collaborator Janet Davidson-Hues to create a work inspired by the Spencer Museum of Art collection, 

in Lawrence, KS. We created an unusual "way-finding system" called Stop Look Listen, engaging both 

the inside and outside of the museum. According to Dr. Earle, “The project really engaged visitors and 
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was even acclaimed beyond the region [...] other museums […] considered it a model for new 

approaches to museum audio tours and interpretive strategies”. Though initially created in 2007, in a 

recent publication “Artists Inhabit the Museum. A Decade of Commissions and Artist-in-Residence 

Projects” (2017), Kris Ercums, affirms “… In Stop Look Listen’s allusion to traditional signage of travel 

and tourism, it undercuts existing hierarchies hidden within it. Now, 10 years later, Stop Look Listen has 

inspired the creation of additional audio content that is delivered through the Museum’s mobile app.”  

 Another major project is A Very Long Night/La Noche Más Larga-Your Ideal End (2012-17)-an 

installation and experimental animation about sexual and psychological abuse. Utilizing a Rocket Grant 

Award, (is a program of the Kansas City Charlotte Street Foundation and the University of Kansas 

Spencer Museum of Art, and funded by the Andy Warhol Foundation for the Visual Arts), I created an 

innovative interdisciplinary partnership between the Visual Art Department and the Psychology 

Department at the University of Kansas (Lawrence, KS). As a result, Bibliotherapist Dr. Biri Rottenberg 

and I designed a new curriculum and a series of workshops integrating creative tools for KU clinical 

students and staff at The Willow Domestic Violence Center (Lawrence, KS). Workshop participants 

contributed suggestions about what they considered to be an ideal end to the story, which inspired the 

themes of the final animation. The animation has received the Award of Excellence at the Depth of Field 

International Film Festival (DOFIFF) 2018. This work started during an International Residency in Buenos 

Aires (Argentina) at Proyecto ‘Ace and resulted in solo exhibitions at additional venues: the Kansas City 

Artists Coalition, in Kansas City, Missouri, and Living Arts, in Tulsa, Oklahoma. 

 In 2008, I exhibited in New York City as an outgrowth of an Artist Residency at Sculpture Space, 

where I created a project that used poetry, text, and food. This project involved collaboration 

with a chocolatier, a baker and two writers, and created opportunities for community engagement on 

multiple levels.

 My work appears in prestigious publications including Art In America and Sculpture Magazine, 

and has been reviewed by The Kansas City Star, Art Focus Oklahoma, The Village Voice, and the 

Chicago Reader, among others. Since 2000, my research has been well supported by over 35 

internal and external awards (17 to support international projects). Most notably, I have received a 

Rocket Grant; Lighton International Artist Exchange Program Grant; Kansas Arts Commission 

Collaborative Grant; Avenue of the Arts Foundation Grant; Washburn Outdoor Sculpture Competition 

Award; Kansas Arts Commission Individual Artist Fellowship for Interdisciplinary Art, and Elizabeth 

Firestone Graham Foundation Emerging Artists Grant. I have also received multiple awards from the 

College of Liberal Arts and Sciences General Research Fund; International Travel; Hall Center 

Faculty Travel, and the Shimomura Research Fund at the University of Kansas. Most recently, I received 

a competitive Research Excellence Fund Award to complete my upcoming project Spaces of Conviviality, 

during the summer of 2018.
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 Presently, I have been invited to be a part of a think-tank collaborative team-a partnership 

between the Spencer Museum of Art and the KU Medical Center campus to develop a new 

Arts+Medicine program, involving a cross-section of patients, nurses, doctors, researchers, curators, 

and artists. The group’s task is to think creatively about health issues and the intersections with art and 

creativity on many levels. As the program unfolds, I look forward to making meaningful contributions in 

an interdisciplinary environment that can generate new tools and better yet, new paradigms. I am eager 

to better understand how notions of identity, ‘self’ and self-worth are impacted by brain malfunction, 

particularly in relation to Alzheimer’s disease and children’s emotional health. 

GOALS FOR THE NEXT FIVE YEARS
 As I continue to investigate issues of identity, societal norms, health inequity, and their 

institutional frameworks, my focus has gradually shifted to embrace agency and participation more fully. 

Currently, I am exploring connections between visual/spatial patterns and socio-cultural patterns to 

construct installations or situations that generate dialogue and participation. In 2016, I created 

Breaking Patterns (The Game of Building Community), a project that combines board games with 

traditional Andalusí patterns to invite viewers to play in Moroccan cafés and challenge the 

predominance of male presence in public space. This summer, I will continue to build upon my research 

into the use of patterns in Islamic Iberia and how they relate to history, identity, social interactions, and 

societal norms while attending an Artist Residency at Centro Negra-AADK (Aktuelle Architektur Der 

Kultur) in Murcia (Spain). My project Spaces of Conviviality will invite viewers to exchange experiences 

around historic memory and stereotypical perceptions of the ‘Other,’ an urgent topic surrounding 

privilege, nationalism, and human rights in today's world. My project seeks to build a greater 

understanding and respect for the growing and diverse array of communities in Spain. In the future, 

I plan to apply for a Fulbright Fellowship to focus on the historically contentious relationship between 

Spain and Morocco. I am exploring existing programs at the Tangier American Legation Institute for 

Moroccan Studies (TALIM) and the American Institute for Maghrib Studies (AIMS), for additional 

research opportunities.

 As an artist and educator, I am committed to creating works that foster beauty, personal growth, 

and community. My points of reference come from conceptual and avant-garde movements (Dada, 

Fluxus, Performance Art, Feminist Art, etc.) and contemporary methods of working including social 

practice. What my work has in common with these movements and practices is a desire to bring art and 

life closer together by influencing the political, cultural, and socio-economic conditions. My work is 

relational and arises from a complex web of connections: a combination of research, personal insight, 

site visits, and conversations. I seek a balance between poetic and intellectual inquiry and pursue 

dynamic exchanges to challenge my own views and generate questions about pressing issues in the 

culture and in our lives.
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